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Deadpool Movie Review

I liked Deadpool. And you know what? I did notimagine to. Really, I was never a fan of the character (in the logic that I barely knew anything about him) and the absurdity as well as the vehemenceappeared forced and ruined in the trailers. Still, I remained attracted to the movie, I just never anticipated it to really be good-until I watched it. The action itself is stunningly designed, employing lively visuals and using pretty much every camera technique obtainable; it never feels monotonous and the pacing is close to excellence. At first glance, Deadpool appears like a classic superhero movie due to it being made by Marvel. But once those funny intro credits show up, you know you are in for one of the most original films in current years.

While “Deadpool” is within the same ironic tradition that gave viewers “Kick-Ass,” I found it far crazier and far less willing to un-ironically embrace category conventions. The plot is impressively simple: Ryan Reynolds stars as the blemishedsuper poweredvillain Wade Wilson, an amoral vigilante and erstwhile teammate of the X-Men. When Wade’s girlfriend is abducted after he escapes a “tumor treatment program” gone extremely awry, the Merc with a Mouth goes on the warpath (Bunn, 2014). Cue chaos, bangs, yada yada…all with anaccumulating helping of ironic side interpretation.

Although definitely within the realm of humor, Deadpool also makes a heroic if somewhat ineffective attempt at genre-blending, with features of horror, drama, and love. In the action genre, however, this film soars, as demonstrated by the opening order alone, a monograph of violence that offers a feast for the eyes and sets the stage for the beautiful slow-motion brawls, concussive smashes, and lively knock-outs to come. Deadpool’s fighting style depends on hyper-awareness of his surroundings and employs creative use of strange weapons, resulting in diverse fight orders that sustain the viewers’ attention without the endless, plodding fist fights characteristic of on-screen superhero fights.

Let me be clear on one thing: this film is aggressive. In terms of sheer televised shenanigans, it is pretty regular for an R-rated action film; what issincerelydisgusting is what comes out of Wade’s mouth. On and on and on it goes, from amazinglyridiculousdescriptions to snarky observations about IKEA furniture. This is not a film for general audiences, but slightly for the “Cards against Humanity” set (if you do notnowrecognize what that is, “Deadpool” isperhaps not your cup of tea). It is also very humorous. You will laugh, and you will feel embarrassed about it. The music matches with the movie. 
I would rate this movie 8 out of ten. Even with free violence and sexuality that some viewers might find offensive, the funniness and eagerness of this innovative film are irrefutable, and for those who can appreciate the worth and influence of this movie and its paratexts, in the words of Deadpool himself, “if you experience an erection lasting longer than four hours… you are welcome.” In short, “Deadpool” is to big-budget hero cinema what Hollywood Undead is to music: vulgar, funny, self-aware, thematically unpredictable, and wholly unsuitable for pretty much everyone (Miller, 2016). If you too are anawful person, however, this is the Deadpool movie you know you have been waiting for.
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